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Russian Christmas

sounded for several centuries in the cities and villages, in the capi-
tals, at court and overseas. Liturgical and secular music, proprietary
and anonymous, professional and amateur.

The troparion “Your Birth, o Christ, our God” and the canticle “Christ Is
Born” belong to “strochnoye” singing, the oldest type of Russian polypho-
ny. It flourished in the 17th century. Due to its complexity, it existed only in
large singing centers. Today, line scores require a transcript. It is believed
that the voices should be located very closely and form, mainly, dissonant
chords.

“Partes” singing, on the contrary, is absolutely consonant. In the middle
of the 17th century, the Western art of counterpoint penetrated into Rus-
sia through Poland. Combined with the Church Slavonic language and
the tradition of a cappella singing, it quickly became Russified and spread
throughout the country. The key role was played by the activities of Vasily
Titov, who educated hundreds of students and left behind no less than two
hundred partes works that formed the basis of the choral repertoire until
the 1760s. Most of them were written for twelve voices (for three choirs),
which is apparently quite symbolic.

No later than the 1690s, Titov composed the “Grand Preportional Service”
(“proportional” means “in triple metres,” and “grand” is because it should
be distinguished from the “Small Preportional” one) for such a lineup. In
one of the manuscripts, it is named “Chigaskaya” and located next to the
“Krutitskaya” Service and the “Chudovskaya” Cherubim Song. All these

The program of the album includes music of winter holidays, which



names come from Moscow. The Chigasov Monastery with the Church of
the Saviour was located in Moscow on the site of the present Kotelnich-
esky lanes. Igor Stravinsky’s song “In Our Saviour’s Parish in Chigisy Be-
yond the Yauza” is exactly about this monastery but with a slightly different
spelling.

Vasily Gusev’s concerto “Christ is Born” has come down to us in the only
manuscript. The part of the first treble is missing; it has been reconstructed
for this recording. On the contrary, Titov's concerto “Rejoice, O Righteous
Ones” was widely known and in the middle of the 18th century was in the
repertoire of the Court Singing Chapel, already in the new capital, on the
banks of the Neva.

In the 1760s, at the initiative of Catherine Il, a revolution took place in Rus-
sian sacred music in St. Petersburg: the classical style came to replace the
baroque (partes) style. The invited Italians were the first authors of music
in the new style, but works by Russian composers soon began to appear.
The symbol of Russian classicism was a work by Dmitry Bortnyansky, who
studied in Italy for ten years. His music was constantly performed at court:
“Cherubim Song” No. 7 (aka “Tsarskaya,” 1811) was especially loved by
Nicholas I. The Christmas concerto “Glory to God in the Highest,” which
can be called a miniature choral symphony for its obvious use of orchestral
writing techniques, is also one of the most famous works.

Going back to national traditions, the composers of the Moscow School
(aka the New Direction) opened a different path at the end of the 19th cen-
tury. The troparion “Hail, Theotokos Virgin” is one of the few parts of Sergey
Rachmaninov’s All-Night Vigil that are not based on early chants, but their
intonations are still present in the music. The Communion hymn “Praise
the Lord from the Heavens” from the Liturgy of St. John Chrysostom is
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built on bell chimes starting from afar and turning, according to the review-
er of the first performance of the work by the Synodal School choir, into “a
jubilant celebration in order to return to the original pianissimo.”

“The Stars,” a chorus by Sergey Taneyev, also written for the Moscow Syn-
odal Choir, following the theological poetry of Alexei Khomyakov, narrates
the ascent from the gloom of this world to the infinite beauty of divine be-
ing, which is revealed in the Scriptures.

At the end of the 20th century, the traditions of Russian sacred music
are refracted in a new way in the works of Georgy Sviridov. “A Pushkin
Wreath”, a concerto for choir was written in 1979, when sacred music was
still prohibited from broad performance. However, the chorale in the “Rev-
eille”, which sounds throughout the entire work without words, undoubtedly
refers us to church singing, the singing of matins, against the background
of which we hear the melody of the dawn played by the trumpet and an
unhurried narration of the bass. In his chorus “Having beheld a Wondrous
Birth” that comes from the cycle “Canticles and Prayers,” the composer’s
last work, Sviridov emphasizes the contrast between the two natures of
the Saviour — the divine one and the human one — realized in his revision
of the text of the kontakion from the Acathistus to the Most Holy Mother
of God.

Richly represented in folklore, Christmastide lasts from Christmas to
Epiphany. The ethnographer Ivan Sakharov began publishing “Songs of
the Russian People” (1838) from Christmastide songs. In the preface, he
explained it as follows: “Russian life never appears in such abundance as
on Christmastide ... It is the only time when we see how the merry revelry
moves the Russian hearts, how our native abundance represents our na-
tional being in reality ... Our old Russia is resurrected only on Christmas-
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tide.” From this book, Igor Stravinsky borrowed the words for Four Russian
Peasant Songs composed and first performed in 1917 in Geneva.

Alfred Schnittke’s “Winter” (1955) is considered his student work, but this
stylized piece was written with a fairly confident hand. Galina Grigorieva’'s
choral concerto “Svyatki” set to traditional words clearly shows how much
the idea of folklore changed by the 1990s and 2000s. “Svyatki“ sounds dis-
sonant and it unexpectedly makes it close to the examples of “strochnoye*
singing.
And only the Christmas carol “Shchedryk” has not only the words, but also
the melody coming from folklore. It took Mykola Leontovych almost twenty
years to polish the arrangement of this song — and it has traveled the world
since then.

Anna Bulycheva, Ekaterina Antonenko

INTRADA is a leading Russian-based vocal ensemble of a new gener-
ation directed by Ekaterina Antonenko. “Due to high professionalism, fault-
less taste and perfect diction” (Classica FM) INTRADA is considered to be
“the best Moscow choir today” (Musical Life magazine, 2018). INTRADA
was named the Ensemble of the Year 2019 (Musical Review magazine).

INTRADA enjoys performing early music in collaboration with world-re-
nowned artists, such as The Tallis Scholars and Peter Phillips, Il Giardino
Armonico and Giovanni Antonini, Le Poéme Harmonique and Vincent Du-
mestre, | Fagiolini and Robert Hollingworth, Orchestra of the Age of En-
lightenment, Frieder Bernius, Jean-Christophe Spinosi, Hans-Christoph
Rademann, Stefano Montanari, etc.



INTRADA is regularly invited to perform with Moscow’s leading orchestras,
such as the Russian State Symphony Orchestra conducted by Viadimir
Jurowski, the Moscow Soloists conducted by Yuri Bashmet, and the Rus-
sian National Orchestra conducted by Mikhail Pletnev, at some of the most
prestigious venues, including the Moscow and St. Petersburg philharmonic
halls, the Mariinski Concert Hall, the Grand Hall of the Moscow Conserva-
tory, the Moscow International House of Music, and the Moscow Kremlin.
INTRADA is a regular at the Moscow festival “December Nights” founded
by Sviatoslav Richter at the State Pushkin Museum of Fine Arts.

INTRADA has performed at the Schlosskapelle Dresden as part of the
Dresdner Kunstfest in 2015. INTRADA has appeared at the Musikfest Er-
zgebirge in 2016 and at the Dresden Music Festival in 2017 and 2019. Fol-
lowing an invitation of the Deutschlandsradio Kultur, the choir performed at
the Wartburg Castle in 2018. INTRADA appeared in the first concert series
of the Lausitz-Festival in 2019. In 2021, the choir gave a concert at the
LIVE From London Christmas Festival.

INTRADA has premiered a number of contemporary works in Russia, in-
cluding Frank Martin’s Mass for Double Choir and the Moscow premiere
of David Lang’s The Little Match Girl Passion. In 2014, the Tallis Scholars
and INTRADA dedicated their joint appearance to the memory of Sir John
Tavener at the Grand Hall of the Moscow Conservatory with the world’s
second performance of Tavener's Requiem Fragments (solo soprano —
Yulia Lezhneva). The ensemble has performed world premieres of works
by Klaus Lang, Alexey Sysoev, Vladimir Rannev, llya Demutsky, Franck
Christoph Eznikian, and Arman Guschan. In February 2020, VOCESS8 and
INTRADA appeared with a world premiere of lvan Moody’s Transfiguration
during their joint performance at the Anglican church in Moscow.



Ekaterina Antonenko studied choir conducting at the Moscow Ac-

ademic Music College with Prof. Irina Usova and the Moscow Tchaikovsky
Conservatory with Prof. Vladimir Sukhanov. From 2010 to 2012, Ekateri-
na was granted the DAAD scholarship for her study at the Hochschule fir
Musik und Tanz Koln with Prof. Marcus Creed. In 2013, Ekaterina earned
Ph.D. in musicology (“Church Music of Baldassare Galuppi”). Ekaterina
has been teaching at the Moscow Tchaikovsky Conservatory since 2012.

In 2011, upon the invitation of Peter Phillips, Ekaterina conducted the per-
formance The Tallis Scholars at the Christ Church Cathedral, Oxford. In
2015, she assisted Hans-Christoph Rademann at the rehearsals of the
Penitential Psalms by Alfred Schnittke with the RIAS Kammerchor. Ekater-
ina tutored the Dresdner Kammerchor for the performance of Handel's Al-
exander’s Feast at the 2015 Wratislavia Cantans Festival and the Kristall-
nacht Commemorating Concert for the performance of works by Schnittke
and Samuel Adler at the Frauenkirche in Dresden in 2018. In 2019, Ekat-
erina tutored Europa Chor Akademie for the performance at the Martha
Argerich Festival at Laeiszhalle in Hamburg conducted by Charles Dutoit.
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Pycckoe PoxagectBo

nporpamMmMmy Aucka Bowia My3blka 3UMHUX Npa3fHWKOB, 3By4YaBLUasd

Ha NPOTAXEHUN HECKOJTbKUX cToneTumn B ropoaax v aepeBHAX, B CTO-

nmuyax, npun gsope u B amurparuu. MySbIKa nnTyprm4yeckasa un ceeT-
CKad, aBToOpCKaaA  aHOHUMHa4, I'IpOdC)eCCVIOHaJ'IbHaﬂ 1 HapoaHas.

Tponapb «PoxgecTtso TBoe, Xpucte Boxe Haw» n ctuxupa «[Hecb Xpu-
cToc B Budneeme paxpgaetcs» npuHagnexar K ApeBHenwemMy Tumny pyc-
CKON NOnMdoHMN — CTpovHOMYy neHuto. Ero pacuget npuwénca Ha XVII
cToneTue. B cuny cBoein CNoXHOCTN OHO CyLLECTBOBANO MULLb B KPYMHbIX
neB4eckux LeHTpax. CerogHs CTPOYHbIe MapTUTYpbl TPebyIoT paclundpoBs-
kn. CunTaeTcs, YTo roroca AOrmKHbI pacrnonaraTbCsi O4eHb TECHO 1 obpa-
30BbIBaTh, MaBHbIM 06pa3oM, ANCCOHAHTHbBIE CO3BYUHSI.

[MapTecHoe neHne, HanNpoTMB, abCoNOTHO KOHCOHAHTHO. B cepeanHe XVII
Beka B Poccuto yepes lMonbluy NPOHUKNO 3anagHoe NCKYCCTBO KOHTpanyH-
kta. CoOeaVMHUBLLUMCL C LIEPKOBHOCIABSIHCKMM $13bIKOM W Tpaguumen ne-
HuA a cappella, oHo BbICTpo «0Bpyceno» M pacnpocTpaHUIoChb NO BCeW
cTpaHe. KntoyeByto porb B 3TOM cbirpana gesitenbHocTb Bacunua Tutosa,
OCTaBMBLLErO nocre cebsa COTHW YYEHMKOB U HE MEHee ABYXCOT napTec-
HbIX COMMHEHWI — OCHOBY XOPOBOro penepTyapa BnnoTe Ao 1760-x ronos.
Haunbonbluas nx 4yacTtb HanMcaHa Ha ABeHaduaTb roflocoB (4N TPEX XOo-
pOB), B YEM TPYLAHO HE YCMOTPETH CUMBOMMKN.

MmeHHo ons Takoro coctaBa TUToBbLIM He no3aHee 1690-x roqos 6bina co-
ynHeHa «bonblas MNpenopuunansHas» Cnyxba («MpenopunansHas» 03-
Ha4yaeT «B TPEXAONbHbLIX MeETpax», a «bonbLUony» oHa Ha3biBanachk, YToObI
otnuyatb ee ot «Manow MNpenopumnansHoy). B ogHon 13 pykonucewn oHa
Ha3BaHa «Yurackon» n coceacteyet ¢ «KpyTtuukon» Crnyxbon n «Yynos-
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ckon» XepyBUMCKON. Bce 3TO MOCKOBCKME Ha3BaHusl. YMracoB MOHaCTbIpb
co Cnacckov LepkoBblo Haxogurncst B MockBe Ha MecTe HblHelwHnx Ko-
TENbHUYECKNX NEePEYKoB. OTO O HEM (B YyTb MHOM HamMcaHuM) NoeTcs B
necHe Nrops CtpasuHckoro «Y Cnaca B Yurncax 3a Sy3soto».

KoHuepT Bacunus lNyceBa «Xpuctoc paxgaeTca» AOWEN A0 Hac B eAuH-
CTBEHHOM cnucke. B pykonvcu He xBaTaeT napTuv NepBoro AUCKaHTa, Ans
[AaHHON 3anncu oHa peKkoHCTpyupoBaHa. A BOT koHUepT Tutoa «Becenu-
Tecs, NpaBeaHUMN», HanpoTMB, Obin LWNPOKO u3BecTeH u B cepeamHe XVIII
Beka Bxoaun B peneptyap NpnaBopHOWM NeBYECKOW Kanensbl — yXe B HO-
BOW cTonuue, Ha 6eperax Hesbl.

B 1760-e roabl B lMeTepbypre no mHuumatuee EkatepuHbl || nponsowén
nepeBOpOT B PYCCKOWM AYXOBHOWM My3bIKE: Ha CMeHY 6apo4HOMy (napTecHo-
My) CTWUMO NPULLEN CTUMb Knaccuyeckuii. MNepBbiM1 aBTOpamMu My3biku B
HOBOM CTUIE CTanu NpurnaLwléHHble UTanbsHLbl, HO yXXe BCKOpe cTanu no-
ABMATLCA COYMMHEHMS PYCCKUX KOMMNO3UTOPoB. CMMBOSIOM PYCCKOro Knac-
cuumama ctano Teopyectso OmMutpusa BopTHSAHCKOro, B MONOAOCTU AECATb
net npoxuewero B Atanuu. Ero Mysbika NOCTOSIHHO 3By4Yana npv ABope:
«XepyBumckas necHb» Ne 7 («Llapckasi», 1811) 6bina ocobeHHo nobuma
Hukonaem |. KoHuept Ha PoxagectBo «CrnaBa BO BbILLIHUX», KOTOPbIA 3a
SIBHOE WCMOMb30BaHNEe MPUEMOB OPKECTPOBOrO MMCbMa MOXHO Ha3BaTb
MUHWATIOPHON XOPOBOWN CUMMPOHMEN, TakKe NPUHAANEXNUT K Ynucny Hanbo-
nee U3BECTHbIX COYUHEHUN.

WHow nyTb oTkpbinn B KoHue XIX Beka KomMno3nTopbl MOCKOBCKOM LLKOSbI
(oHa xe HoBoe HanpaeneHue), BEPHYBLUUCH K HaUMOHaNbHbIM Tpaguum-
am. Tponapb «boropoaunue [leBo, pagynca» — ogHa U3 HEMHOrMX YacTen
BceHowHoro 6aeHust Cepres PaxmaHuHOBa, HE OCHOBAHHbLIX Ha CTapwH-
HbIX pacneBax, HO MX MHTOHAUMK B My3blke BCe e npucyTcTsytoT. MNpu-
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YacTHbIN CTUX «XBanuTte Focnoga ¢ Hebecy» un3 Nutyprum CesToro MoaHHa
3natoycTta NOCTPOEH Ha KOMOKOSbHbIX NePe3BOHaX, HAaUMHAILLMXCS U3aa-
N1, NepexofsLLux, No CrnoBam peLeH3eHTa NepBoro UCMOMHEHUsI COYMHe-
HUS xopoM CYHOAANbHOMO YYMnuLLa, B «JIMKYHOLLEE TOPXKECTBO C TEM, YTO-
6bl BO3BPATUTBLCS K MEPBOHAYaribHOMYy pianissimoy.

Xop «3Be3gbl» Cepresi TaHeeBa, Takke HanucaHHbIn Ans MockoBCKOro
CvHoganbHOro xopa, criefyst 3a 00rocrnoBckov noasuern Anekcest Xomsi-
KOBa, MOBECTBYET O BOCXOXAEHMUN OT Cympaka 3TOro mupa Kk 6eCKoOHe4How
KpacoTe 6OXXeCTBEHHOIo ObITHSA, KOTOpas MPUOTKPbIBAETCS B McaHum.

B koHue XX Beka Tpaguumu pycckov OyXOBHOW My3bIKM MO-HOBOMY npe-
nomnstoTcsa B TBOpYecTBe Meoprua Ceupngosa. KoHuepT ansa xopa «[Myw-
KMHCKMI BEHOK» HanucaH B 1979 rogy, korga LUMPOKOE UCMONHEeHue ay-
XOBHOW My3blkn ObINno ewé nog 3anpetom. OgHako xopan B 4Yactun «3opto
ObIOT», 3BYYaLUUA HA NPOTSKEHUN BCEro npousseaeHns 6es3 cnos, 6es3 co-
MHEHUS OTCbINIAeT Hac K LEePKOBHOMY NEHMIO, NEHNIO 3ayTpeHu, Ha doHe
KOTOpOro pasgaétcsd TpyOHbIM HamneB 30pW M pas3BopayMBaEeTCH HETOPO-
nnuBoe noeectBoBaHue Haca. B xope «CTtpaHHoe PoxaecTBo BUAEBLLEY,
BXOASILLEM B NOCMeAHee CoOYMHeHne komnoantopa — Uukn «lMecHoneHus u
MonuTBbl», — CBMPMAOB NOAYEPKMBAET KOHTpAcCT AByx npupog CnacuTte-
ns — 60XXeCTBEHHOWN U YernoBeYecKor, — 3anoXeHHbIN B nepepaboTaHHOM
UM TekcTe KoHaaka n3 Akaducta lNpecsaton Boropoguue.

Ot PoxpgectBa go Kpewenus gnarca CeAtku, 6orato npeacTaBneHHble B
donbknope. dTHorpad MeaH CaxapoB Havan usgasatb «[lecHu pycckoro
Hapoga» (1838) co cBATOYHbLIX NeceH. B npegncnosun oH oObACHWA 3TO
Tak: «Hukorga Pycckas usHb He ABNsSieTCS B TaKOM pa3fornbu, Kak Ha
CaaATKax... VIMeHHo Torga TonbKo 1 BUAWM, Kak BECENbIN pa3ryn wesenut
pyCCKMMU cepauamu, Kak poaHoe pasfgonbe nNpeacTaBnseT HasiBy Hal Ha-

14



poaHbIv GbIT... Hawa crapas Pycb BockpecaeT Tonbko Ha CeaTkaxy». M3
3TOM KHUMM Mropb CTpaBMHCKMIA NO3anMCTBOBar crnoBa Ans YeTbipéx pyc-
CKMX KPECTbAHCKMX NeCeH, COMMHEHHBIX 1 BNepBble UCMOMIHEHHbIX B 1917
roagy B XXeHese.

«3umax (1955) cuntaetcs yueHndeckon paboton Anbcpeaa LWHuTke, oa-
HaKo 3TO CTUMN30BAHHOE COYMHEHWE HanmncaHo BMOIHE YBEPEHHOW PYKOMN.
XopoBon KoHuepT [anuHbl MpuropbeBoi «CBATKM» Ha HapogdHble croBa
SPKO MOKa3blBaeT, HacKonbko mameHunocb k 1990-2000-m npeacrasne-
HVe o donbkrope. «CBATKMY» 3ByYaT AUCCOHAHTHO U B 9TOM HEOXMOAHHO
cbnwxkatotcs ¢ obpasLamm CTPOHHOTO NEHUS.

W Tonbko B konagke «Lleapuk» ponbknopHoe NpovcXoxaeHne UMerT He
TONbKO CroBa, HO 1 Menogus. Hukonawn JleoHToBMY nNoyTn ABaguath neT
wnudoan o6paboTKy 3TON NECHW — 1 OHa oboLuna Mup.

AHHa Byrnbidesa, EkamepuHa AHMOHEHKO

BokanbHbin aHcamonb INTRADA nog pykoeoacTtBom Ekare-
PVIHbI AHTOHEHKO — MOCKOBCKMIA KOMIEKTUB HOBOTO MOKONEHWS], YbM BbICTY-
NNeHUsi OTNNYAKOT HEe TONbKO BbICOKWI NPOdECCUOHANbHBIN YPOBEHb, HO
1 y3HaBaeMbI UCTONMHUTENbCKUIA cTunb. B 2019 rogy aHcaMb6nb npusHaH
«KONIEeKT1BOM roga» rno Bepcum rasetbl «MyabikanbHoe 0603peHuey.

INTRADA perynsipHo COTpygHWYaeT C BedyLMMW KOMfekTMBaMu u My-
3blkaHTamu Poccun n EBponbl, Takummn kak Poccuiickun HaunoHanbHbIN
Opkectp 1 Muxamn lNneTHes, «ll Giardino Armonico» n [xoBaHHU AH-
TOHVHN, KamepHbii aHcambnb «Conuctbl Mocksbl» 1 HOpuii Bawwmer,
locymapcTBeHHbIn  Akagemudeckunii CumdpoHndeckuii Opkectp Poccumn
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n Brnagumnp HOposckuii, «Opkectp Beka [MpocselueHusi», «Le Poéme
Harmonique» n BeHcaH [iomectp, «The Tallis Scholars» n Mutep dun-
nunc, VOCESS, «lI Fagiolini» n Pobept XonnuHreopT, ®puaep bepHuyc,
CtueH JlantoH, XaHc-Kpuctod PagemaH, XKaH-Kpuctod CnvHosm n gp.
KonnekTvB HeogHOKpaTHO MpuHMMan y4yacTtve B «[lekabpbCkux Bevepax
Caatocnasa Puxtepa» B FTMUN nm. A.C. MNywwkunHa, 4ebOTMPOBaB Ha 3TOM
dectusane B 2011 rogy.

BokanbHbin aHcambnb INTRADA ¢ ycnexoMm npefctaBnsn Hawy cTpa-
HY Ha eBpOMencKknx MysblKanbHbIX decTuBansax, Takux kak [dpesgeHckun
KynbTypHbIi  cbopym (2015), [pesgeHckuii My3blKanbHbI  hecTuBanb
(2017, 2019), «Musikfest Erzgebirge» (2016), koHUepTHas cepusi HemMeL-
koro paguo «Kynetypa» B nereHgapHom 3amke Baptbypr (2018), «Lausitz-
Festival» (2019) n «Live From London - Christmas» (2021).

BokanbHbii aHcambnb INTRADA ocyLuecTBnseT npembepbl COMMHEHUI XX~
XXI| BekoB, cpeaun KOTOpbIX poccumnckasi npeMbepa Mecchbl Ans ABOWNHOro
xopa a kanenna ®. MapteHa 1 MOCKOBCKasi mpembepa counmHeHus [asuaa
Jlanra «Ctpactu no gesoyke co cnmykammy. B 2014 rogy EkatepuHa AHTO-
HeHKo 1 MuTep dunNnMNc BLICTYNWUNN MHULMATOpaMmn npoeeaeHusi B Mockae
dectmBana namsaTn capa [koHa TaBeHepa: Ha 3aKMYUTENbLHOM KOHLEp-
Te dectuBans B bonbliom 3ane MoCKOBCKOM KOHCEpPBATOPMU COCTOANOCH
BTOpOe B Mupe uncrnonHeHne «Requiem Fragments» TaBeHepa npu yyactuu
«The Tallis Scholars», INTRADA u Onuu JlexHeBoi. Konnektus sBnseTcs
nepBbIM UcnonHuTenem counHennn Knayca Jlaxra, Anekcesi CoicoeBa, Bna-
anmupa PaHHeBa, ®paHka Kpuctoda E3HunkaHa n Apmana lNywsaHa. B 2020
rogy B pamKax MexayHapoaHoro dhectumBanst BokanbHoW My3biku Opera
Apriori coBmecTHO ¢ aHcambriem VOCESS BokanbHbIi aHcambnb INTRADA
WCMOMHUM MUPOBYH NpemMbepy counHeHus VisaHa Myau «[MpeobpaxeHney.
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EKaTepM Ha AHTOHEHKO okoHunna Akagemunyeckoe My3blkarbHOe
yunnuwe npu MockoBckon koHcepsatopum (negaror — .M. Ycosa) u
MockoBcKyto rocygapcTBeHHyo KoHcepBaTtopuio (npodgeccop — B.B. Cy-
XaHOoB) MO KIaccy XOPOBOro AVPWXUPOBAHUSI, @ TakkKe acnupaHTypy UCTO-
puKo-TeopeTudeckoro gakynsreta MoCKOBCKOM KOHCepBaToOpun (Hay4HbIN
pykoBogutenb — fdoueHT PA. HacoHoB). B 2010 rogy EkatepuHa Bbin-
rpana KoHkypc Ha ctunenauio JAA[, NO3BOMMBLLYIO €/ CTaXMPOBATLCS B
Bbiclien wkone My3blkn 1 TaHua B KenbHe B knacce npodeccopa Mapky-
ca Kpuga. C 2012 roga EkatepuHa — negaror MOCKOBCKOW rocyaapCcTBeH-
HoW koHcepBaTopuun. B 2013 rogy 3awmtuna kaHanAaTCKyo guccepTraumio
Ha Temy «LlepkoBHasi My3bika Banbaaccape Manynnu: npobnembl nsyve-
HUS U UCMONHEHUSA».

EkaTepuHa perynsipHo coTpyaHUYaeT C BeOyLUMM eBPONEnCKUMMN KOMMeK-
TvBamun. B 2011 rogy no npurnawenuto MNutepa dunnunca gupwxmposana
aHcambnem «The Tallis Scholars» B Christ Church Cathedral B Okccop-
ne. B 2015 rogy accuctuposana XaHcy-Kpuctody PagemaHy B pabote
KamepHoro xopa PUAC (bepnuH) Hag courHeHneMm «CTUXU NOKasiHHbIE»
A. WHuTke. B 2015 rogy npurnaweHa noarotoBuTb [Ope3neHckunii kamep-
HbI XOp ANng BbICTynneHus Ha dectmeane «Wratislawia Cantans» (Bpo-
ynas, Monbwa) nog ynpaeneHvem Mona lNyasuHa (BenukobpuTanus), B
2018 rogy — K KOHUEpPTY namaTtn xepTtB «XpyctanbHon Houm» 1938 roga
noa ynpaenexHmem XaHca-Kpuctoda Pagemana. B 2019 rogy nogrotosu-
na «Europa Chor Akademie» k BbiCTynneHuto Ha pectmBane MapTbl Apre-
pux B Ileiicxanne (FambBypr) noa ynpaenexuem Lapns OioTya.
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SMCCD 0291 DDD/STEREO
TT: 59.41

PYCCKOE POXOECTBO

Pycckas xopoBasi My3bika OT CTpo4Horo neHusi go XX Beka

Bacunui TutoB (ok. 1650 — ok. 1715)

«CnaBa n HblHe. EanHopoaHbin CeiHe» 13 Cnyx6bl Boxuven

«BbonbLwon MNpenopunansHony Ha 12 ronocos

(pepakumsa H.KO. TIMOTHUKOBOM)® . . . . . oot 3.22

CrtpouHoe: «Poxaectso TBoe, Xpucte boxke Haw» . ............... 2.22

Bacunuiu lNyces (py6ex XVII — XVIII BB.)
«XpucToc paxpaetca» Ha 12 ronocos (pegakums A.B. Byneiyeson)* . . .2.23

Bacunui TutoB (ok. 1650 — ok. 1715)
KoHuepT «Becenutecs, npaBegHum» Ha 12 ronocos
(pepakuwmsa B.B. MNMpotononosa / A.B. Bynbl4eBOM) .. ................ 3.11

CtpouHoe: «[JHecb XpucTtocy» (pacwmdposka J1.B. KoHgpawkoson) . . .4.13
Omutpunn BopTHAHckui (1751 — 1825)

KoHuept Ne 6 «CnaBa B BbIlWHMX Bory» . .. ... ... 5.09
«XepyBUMCKas NECHbY NQ 7 . .. ... 4.57
Cepren PaxmaHuHoB (1873 — 1943)

«Bboropoauue [eBo», Ne 6 n3 «BceHowHoro 6aeHunsi», Op. 37....... .. 3.14
«XBanute [ocnoga c HeGec», Ne 16

n3 «Jlutyprum CB. MoaHHa 3natoycta», Op. 31 .. ... ... ... ... .. 2.45
Cepren TaHeeB (1856 — 1915)

«3Be3gbl», Op. 15 N2 1 Ha cn. A. XOMSIKOBA . . ..o vvvee i e 5.36
Feoprum Ceupugos (1915 — 1998)

«3opto 6bt0T» U3 KoHUepTa «ITyLIKUHCKWUA BEHOK» . . .. . ... ... ...... 5.34

«CTpaHHoe PoxaecTBo BuaeBLLE»
N3 XOPOBOTO LMKNa «MeCHONEHUA N MOMIUTBBI» . . .o v v v et e e e e e 4.47
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Uropb CtpaBuHckumn (1882 — 1971)
YeTbipe pycckue KpecTbsHCkue necHu («MoabntoaHble necHn»)
(1914 — 1954)

1.«Y CnacaBUUIUCAXY. . ... oot 0.47
2. COBCEHDBY . . v v vt e et e 0.39
3o kldyKam. .. 0.53
A qTTYBULLEY . .ot 1.13

FanuHa MNpuropwbesa (p. 1962)
XopoBoW KOHUEepT «CBATKMN»:

NC 2 «CBATBIA BEUEPD . . . v vttt e et et e et e e i i 1.29
Ne 5 «HTO HACTAHET BECHA . .+« v v vt it e e e i e i i e e e 3.35
Anbdpep LHuTKe (1934 — 1998)
«3umar* Ha cn. A. TIPOKOMBEBA . . . . o v vt et i i 1.58
MecHsa-konsaka «LWenpwvk» B 06p. M. JleoHToBMYa (1877 — 1921) ... .. 1.27

BokanbHbI aHcambnb INTRADA

Oupwxép EkaTepmHa AHTOHEHKO

Conuctbl: Jlapbst CadpolukmHa (11, [18]), Bnagummp Kpacos ([11])

* Mupogble npembepsl B ayanosanucu —[1],[3],

3anuch npousBeaeHa B focyaapCTBEHHOM OME PaAMOBELLAHUS U 3ByKO3anucu

11 - 13, 27 pekabps 2020 roga ([1]-[9], [11] - [20]);

B bonbLiom 3ane MockoBCKon rocyaapcTBeHHON koHcepsaTopun um. M., Yankosckoro
15 Hosi6pst 2020 roga ([10])

3Bykopexuccépsl: Mapus Co6onesa ((1] — [9], [11] — [20]), Muxaun Cnacckuii ([20]).
MacTtepuHr: Mapusa Co6onesa. MoHTax: Enena Cbiy.

WrxeHepbl: AHToH BylumHeknin (1] — [9], [11] - [20]), Anekcenn Mewaros ([10]).
®oro: lMNMetp KonunH. AnsaiiH: Anekcen Muctok.

McnonHutenbHbIN npoatocep: EBreHnn MNnatoHos

© & ® 2020 MockoBckas rocynapcTeeHHasi koHcepsaTopus um. IN./. Yaiikosckoro
Bce npaBa 3awuieHsbl

19



* manager of the project
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